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brothers to a cluster of trees and a group of cattle ; Mr. David 
Johnson to rocky glens ; Mr. J. L. Fitch to studies of trees, and 
others to wood interiors. Mr. Macy paints a broad landscape, as 
his " Meadows, near Munich;" or "Autumn," a scene in the 
Royal Park at Munich ; or, " Hurrying Up Before the Rain" and 
" At the Ford," exhibited at the Academy in New York, in the 
spring of 1878 ; or a " Village Rural Scene,' near Munich ; or, 
" Autumn, near Berlin ; " a '•' Forest Scene," etc., etc. His pic- 
tures are eagerly sought for by connoisseurs, and numbers of his 
works are owned by Mr. N. Sarony and Mr. Kurtz, the photo- 
graphic artists of New York; by the Harpers, publishers; by 
Mr. Cassius Wells, of Hartford, and by some of the best Ameri- 
can artists. At the Mechanics' Institute and Fair, held in Boston 
last fall, Mr. Macy received a silver medal, the highest award for 
painting. 

Mr. W. S. Macy was born in New Bedford, Mass., and passed 
his twenty-fifth birthday on the nth of September, 1878. When 
seventeen years of age he became a pupil of the National Acade- 
my of Design in New York. Afterward he studied for two years 
with Mr. A. C. Howland, of the same city ; he then went to 
Munich, Germany — which now has a colony of some forty Amer- 
ican art students — where he has industriously pursued his pro- 
fession for the past few years, visiting his native land once or 
twice meanwhile. He will shortly return to America, and open 
a studio, probably in the metropolis. 

Elihu Vedder. 

PROMINENT among the works by American artists exhibited 
in the Palace of the Champ de Mars, at the Exposition Univer- 
sale last summer, were the pictures painted by Elihu Vedder, 
long a resident of Rome. With Shipman, Freeman, and other 
American genre painters residing in the Eternal City, he ranks 
Tiigh among artists throughout Europe, as well as in his native 
land. He is justly regarded as one of the most original of Amer- 
ican painters, distinguished specially for his quaintness, alike in 
his subjects and their treatment. Says Sarah Tytler, in her 
^'Modern Painters : ", " The very names of some of his pictures 
/have a quaint ring. Among them are — 'The Arab listening, 
with his Ear to the Great Sphinx ; ' * The Lair of the Sea Ser- 
pent;' * The Lost Mind — wandering among the Waste Places 
of the Earth.' " Naturally the works of an artist so original and 
unique attracted much attention at Paris. Some of these were 
large pictures : " The Young Marsyas," playing on his pipes to a 
•group of rabbits, which are gamboling about him — the scene laid 
in a forest, and the ground covered with snow ; "The Ancient 
Madonna," a lady regarding an early Italian panel, and " The 
Cumaean Sibyl." In all of these pictures the coloring is rich and 
in good harmony, and they are solidly painted. • There is much 
originality of conception in "The Cumaean Sibyl." It will be re- 
membered that this lady was the person who offered certain 
Sibylline writings to a Roman king for a large price, which he 
refused. She returned home, burned half of them, and next day 
•came back to the king with the remainder, which she offered for 
the same price. He thereupon purchased them, and they were 
placed in the Capitol for all to see. No one, however, could read 
them, and there they remained until Bran, with his stout Gaels, 
sacked Rome, and carried them off. Vedder has represented this 
lady returning in wrath from her first repulse. She is proceeding 
.at a furious rate along the Maremma, and the vehemence of her 
Tvrath withers the grass and the bushes, and sets them on fire. 
"The fury of her movement is such that it has created a breeze 
which blows out her garment, and sends the smoke from the 
burning grass eddying onward in company with her progress. 
Even the clouds in the foreground are hurrying on also. We 
describe this picture for the purpose of showing the vigor of the 
artist's imagination, and the manner in which he is able to embody 
his ideas upon canvas. 

A good and more pleasing example of Vedder's work, as a 
genre painter, is seen in the picture, " La Regina," a Venetian 
dancing girl. She is a public dancing girl of Venice whose skill 
and grace in her art have won for her the flattering title of " La 
Regina" — queen of the dance. If we admit that her face is not 
•strikingly beautiful, she may more than compensate for this loss 
in the witchery she owes to her " light, fantastic toe," while the 
rich costume she wears adds not a little to the picturesqueness 
•of this Italian Terpsichore. She here stands resting, keeping her 



timbrel silent, courting applause, before the tapestry property of 
a stage, whereon lie the sticks and balls, and dish, with reponsee 
bottom, of a companion performer, conjuror or prestidigitateur. 
In this fine picture the artist's skill is chiefly evinced in the treat- 
ment of the drapery and tapestry background. As a colorist he 
is admitted to be transparent and wonderfully luminous. The 
texture of the flesh he paints is most admirable. His technique 
is regarded as masterly, and the background of landscape which 
he puts into some of his pictures is nothing short of excellent. 

Elihu Vedder has exhibited pictures in London, where they 
have uniformly won high praise from the English critics. He is 
not without admirers in his native land, where many of his works 
are owned. Ex-Governor Morgan, of New York, has at least 
two of this artist's works in his collection — " The Old Madonna" 
and " The Florentine Picnic " — both of which were on public ex- 
hibition in the metropolis at the Centennial Loan Exhibition of 
1876. At the Philadelphia Centennial Exhibition Vedder was 
represented by "The Greek Actor's Daughter," the property of 
Mr. H. Sampson. Dr. F. N. Otis, of New York, owns his " Tam- 
bourine Girl ; " Miss J. Hunt, of the same city, possesses his 
" Dominican Friars," and the collection once owned by Mr. 
Robert M. Olyphant contained one of his pictures, called " Deso- 
lation." Mr. W. S. Gurnee, of New York, owns the " Fete Cham- 
petre," by Vedder, and Mr. F. W. Guiteau, of the same city, has 
this artist's " Bosdeghera," a scene on the Mediterranean. 

Elihu Vedder was born in New York City in February, 1836. 
He studied art with Matteson, and also in Europe ; and had for 
some years a studio in New York. He was elected an Academi- 
cian of the National Academy of Design in 1865. For a number 
of years past he has been a resident of Rome. The name of his 
delightful Perugia home is Villa Ansidei, the grounds of which 
are those of an old Italian seignorial farm. There are huge tubs 
holding orange trees arranged in rows. The trees are cut low, full 
of fruit and blossom, showing that they are cultivated for use, not 
for decoration ; gray and silvery olive groves and trim vineyards. 
The grounds have numberless picturesque nooks and artistic bits 
for sketches. Inside the villa one finds the ideal home of the 
artist. In a large salon beyond the billiard room the walls are 
hung with those delicious large gray-and-white rice-paper pic- 
tures of the Japanese, those delightful storks and strange trees 
and birds. Vedder's studios are adjoining this room. They are 
simple, no extravagant decorations, and extremely characteristic 
of the man. He has thrown two or three rooms into one ; there 
is an inner room which contains his beautiful studies. Here is an 
old historical tower and a courtyard, with a fine effect of light ; 
there an olive and a pine, and a mysterious pathway ; here a 
broad dash of sunlight on broom and heather ; there a tall, 
withered poppy stalk, with crumpled, sapless leaf, and the classical 
Pandora cup-shaped seed-pod. In his studio are old books with 
curious parchment covers, lovely bits of mellow-colored stuffs, a 
few Persian rugs, and some tapestries, one of which we see so 
beautifully reproduced in "La Regina." 



DUTCH ART AT THE EXPOSITION. 

It has been said that no country in such a small territory, and 
with such a poor population, ever produced so many eminent 
artists as Holland. If the hundred who exhibited at the Expo- 
sition Universale in Paris, in 1878, did not succeed in winning 
the admiration of the world, and were almost wholly ignored by 
the American and English art-critics who attended the exhibition, 
it was not because they sent no good pictures to Paris, but filling 
only a gallery of modest dimensions in the vast building, with 
pictures making no great pretensions, they were overshadowed 
by the rest of the world. In the excellent picture entitled 
" Grief," by Herr C. Bischop, of the Hague, who was a prominent 
exhibitor, at the Exposition, we have reproduced for our readers 
a fine example of a modern Dutch genre picture, carefully painted, 
one which tells its own story at a glance, while it gives a good 
idea of the style of the best cabinet pictures of this school seen 
at Paris in 1878. Herr Bischop had several works in the Palais 
du Champ de Mars, including " Les Bijoux de la Reine," " Hiver 
en Frise," belonging to the Society, in Amsterdam, for the col- 
lection and public exhibition of modern works of art ; " Le Jour 
des Noces," a water color, and portraits of distinguished indi- 
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GRIEF.— After C. Bischop. 



viduals. At the Centennial Exhibition there were a hundred and 
sixty artists represented from the Netherlands, a much larger 
number than at Paris. Herr Bischop sent a picture called 
" Dieuwke." 

Artists of note, besides Herr Bischop, who had good pictures 
in Paris in 1878, were Koeck-Koeck, of Amsterdam, with one of 
his landscapes, " Vue de la Cote d'Ecosse ; " Josef Israels, of the 
Hague, with several of his anecdotal scenes, so popular with 
Englishmen, and who was awarded a medal of the first class ; C. 
Springer, of Amsterdam, whose " L'Hotel des Polders de Delf- 
land," sixteenth century, was an interesting subject carefully and 
brightly painted, and the works of Herr C. Haanen. One of these, 
"Ouvrieres en Pedes a Venise," represents a bevy of girls, under 
the direction of a stout, elderly woman, threading beads, and 



making them into strings and skeins. Many of the girls are hand- 
some, their attitudes are graceful and natural, their expressions 
vivacious, while the coloring is bright. 

Judging from some of the pictures exhibited at Paris, there 
seems to be an impressionist party in Holland, of which Messieurs 
Maris and Roelofs are the leaders. Their works are dashed off, 
or " knocked off," as Mr. Whistler expressed it when being ex- 
amined in his celebrated suit against John Ruskin, and although 
they cover canvases of great size, they are too hurriedly and 
coarsely finished to be pleasing or valuable. The world looks to 
see Dutch artists adhere to national traditions. In the words of 
an English art critic : "A nation so intelligent, so cultivated and 
so urbane will again, we are confident, possess a school worthy 
of its ancient renown." 



